barbara creed monstrous feminine

Barbara Creed Monstrous Feminine: Exploring the Intersection of Gender,
Horror, and the Monstrous

The concept of the monstrous feminine as articulated by scholar Barbara Creed
has profoundly influenced the fields of gender studies, horror film analysis,
and psychoanalytic theory. Creed's work delves into how representations of
femininity, especially the monstrous or deviant forms, reflect societal
anxieties about gender, sexuality, and the body. This article explores the
core ideas behind Barbara Creed's notion of the monstrous feminine, its
significance in horror cinema, and its broader cultural implications.

Understanding the Monstrous Feminine: A
Conceptual Framework

Who is Barbara Creed?

Barbara Creed is an Australian scholar and feminist critic renowned for her
pioneering work in film theory and psychoanalysis. Her most influential book,
The Monstrous-Feminine: Film, Horror, and the Maternal (1993), examines how
horror films depict women as sources of both fascination and terror. Creed's
analysis draws heavily on psychoanalytic concepts, particularly those of
Sigmund Freud and Julia Kristeva, to interpret the cultural significance of
these representations.

Defining the Monstrous Feminine

The term monstrous feminine refers to the depiction of women as monstrous or
abject figures that embody fears surrounding female sexuality, reproductive
power, and bodily autonomy. Creed argues that horror films often portray
women who challenge or threaten societal norms through their physicality,
sexuality, or maternal roles. These figures evoke both attraction and
repulsion, emphasizing the ambivalent nature of the feminine in cultural
narratives.

The Four Types of the Monstrous Feminine

Barbara Creed identifies four key archetypes or manifestations of the
monstrous feminine in horror and myth:



1. The Mother

- Represents fertility, nurturing, and creation.

- Can become monstrous when maternal instincts turn destructive or when
maternal bodies are depicted as grotesque or threatening.

- Examples include the maternal figure in films like The Silence of the Lambs
or the myth of Medusa.

2. The Maiden

- Embodies purity, innocence, and vulnerability.

- The loss of innocence or the violation of the maiden archetype often
precipitates horror scenarios.

- Films like Carrie or The Ring explore this theme.

3. The Witch

- Represents female autonomy, knowledge, and power.

- Often portrayed as evil or dangerous, embodying fears of female
independence.

- Classic depictions include the witch in Hansel and Gretel or the evil
sorceress in The Witch (2015).

4. The Abject Woman

- Represents the body in decay or as grotesque and repulsive.

- Embodies the horror of bodily functions, death, and decomposition.

- Examples include gory scenes involving bodily disintegration or cannibalism
in horror films.

The Cultural Significance of the Monstrous
Feminine

Reflecting Societal Anxieties

Creed's concept reveals how horror films serve as a mirror for cultural fears
about women’s roles, sexuality, and bodily autonomy. Monstrous feminine
figures often symbolize societal anxieties about:

e Feminism and women's independence

e Reproductive rights and maternal fears

e Lesbianism and female desire



e Deviance from traditional gender roles

Challenging Patriarchal Narratives

While often portrayed negatively, the monstrous feminine also offers a
platform to question patriarchal narratives. Films that depict women as
powerful or monstrous can serve as acts of rebellion and empowerment,
challenging the notion that femininity is inherently passive or submissive.

The Monstrous Feminine in Horror Cinema

Classic Examples

Several iconic horror films exemplify Creed’s concept:

e Medusa in Greek Mythology: A gorgon whose gaze turns men to stone,
embodying both beauty and terror.

e Hannibal Lecter’s transformation of Clarice Starling: The depiction of
female vulnerability intertwined with the monstrous, representing fears
around female agency.

e Giger’s Alien (1979): An extraterrestrial creature that symbolizes
reproductive fears and the abject female body.

Modern Horror and the Monstrous Feminine

Contemporary horror continues to explore themes of the monstrous feminine:

e Mother! (2017): A film that personifies the earth and motherhood as
terrifying forces.

e Raw (2016): A story about the monstrous transformation of a young woman,
highlighting bodily horror and sexual awakening.

e The Witch (2015): Depicts female characters embodying ancient fears of
witchcraft and female power.



Implications for Feminist Theory and Cultural
Critique

Feminist Readings of the Monstrous Feminine

Creed’s analysis invites feminist critics to examine how horror films both
reinforce and subvert gender stereotypes. The monstrous feminine:

e Highlights the societal fears around female autonomy and sexuality.
e Provides a space to explore the complex representations of femininity.

e Encourages reevaluation of women’s roles in horror narratives—from
victims to powerful, even monstrous, figures.

Challenges and Opportunities

While the monstrous feminine often embodies negative stereotypes, it also
offers opportunities for:

e Reclaiming female power and agency through horror narratives.
e Exploring taboo topics related to female bodies and desires.

e Encouraging critical engagement with cultural myths about femininity.

Conclusion: The Enduring Relevance of the
Monstrous Feminine

Barbara Creed’s concept of the monstrous feminine remains a vital lens
through which to analyze horror, gender, and cultural fears. By examining how
women are depicted as both alluring and threatening, Creed exposes the
underlying anxieties about gender roles, sexuality, and bodily autonomy
embedded in society and media. As horror cinema continues to evolve, the
figure of the monstrous feminine persists, challenging viewers to confront
their deepest fears and prejudices about femininity and power.

For scholars, filmmakers, and audiences alike, understanding the monstrous
feminine provides valuable insights into the complex ways culture shapes and



reflects our collective psyche. Whether as a symbol of societal repression or
a celebration of female strength, the monstrous feminine endures as a
compelling subject for critical exploration and cultural critique.

Frequently Asked Questions

Who is Barbara Creed and what is her contribution to
the concept of the monstrous feminine?

Barbara Creed is a feminist scholar and film theorist known for her work on
horror cinema and feminist theory. She introduced the concept of the
'monstrous feminine' to analyze how female bodies and femininity are
represented as terrifying and abject in horror films, highlighting societal
anxieties about female sexuality and power.

What is the core idea behind Barbara Creed's concept
of the 'monstrous feminine'?

The 'monstrous feminine' refers to the depiction of women as monstrous or
abject in horror, often embodying fears about female sexuality, reproductive
power, and the body. Creed argues that this figure challenges traditional
gender roles and exposes societal anxieties about femininity.

How does Creed's 'monstrous feminine' relate to
horror films like 'Alien' or 'Carrie'?

In films like 'Alien' and 'Carrie,' female characters are portrayed as both
abject and powerful, embodying the 'monstrous feminine.' These films depict
women as sources of horror, either through their reproductive or emotional
capacities, reflecting societal fears about female autonomy and sexuality.

What role does the maternal figure play in Creed's
analysis of the monstrous feminine?

Creed examines the maternal figure as a site of both nurturing and horror.
The maternal body can become monstrous when it is associated with abjection,
contamination, or fear of uncontrolled reproductive power, challenging
traditional notions of motherhood.

How does Barbara Creed's work contribute to feminist
film theory?

Creed's work highlights how horror films depict female bodies and sexuality,
revealing societal anxieties and patriarchal fears. Her analysis offers a
feminist critique of visual and cultural representations of femininity,



emphasizing the importance of understanding gendered horror imagery.

In what ways does the concept of the 'monstrous
feminine' challenge traditional gender stereotypes?

The 'monstrous feminine' challenges stereotypes by portraying women not just
as passive or nurturing but as sources of horror, power, and abjection. It
disrupts conventional ideas of femininity, exposing fears of female
independence and bodily autonomy.

Can you explain the connection between the
'monstrous feminine' and the abject as discussed by
Creed?

Creed links the 'monstrous feminine' to the concept of abjection, where the
female body, especially reproductive or sexual aspects, becomes repulsive or
uncanny. This abjection signifies societal fears of contamination, mortality,
and the loss of boundaries between self and other.

What criticisms or limitations have been raised
against Creed's concept of the 'monstrous feminine'?

Some critics argue that Creed's framework may reinforce certain gender
stereotypes or overlook diverse representations of femininity. Others suggest
that it focuses heavily on horror genres, which may limit its applicability
to broader cultural contexts.

How does Creed's 'monstrous feminine' influence
contemporary horror cinema and popular culture?

Creed's concept has influenced the way filmmakers and critics analyze female
characters in horror, encouraging a focus on themes of abjection, power, and
societal fears about femininity. It has also inspired discussions about
gender representation in popular culture beyond horror films.

What are some key texts or works by Barbara Creed
that explore the monstrous feminine?

Key works include her book 'The Monstrous Feminine: Film, Horror, and the
Feminine,' where she elaborates on her theories, and her essays analyzing
horror films and cultural representations of female bodies and sexuality.

Additional Resources

Barbara Creed Monstrous Feminine: An In-Depth Exploration of Feminine Horror
and the Body as Site of Horror



Introduction: The Significance of Barbara
Creed’s Monstrous Feminine

In the landscape of feminist film theory and horror studies, few scholars
have had as profound an impact as Barbara Creed. Her seminal work, The
Monstrous Feminine: Film, Horror, and the Maternal, offers an incisive
analysis of how cinema constructs and represents the female body as a site of
horror, fear, and fascination. Creed's exploration of the monstrous feminine
has become a cornerstone in understanding gendered representations in horror,
highlighting the complex interplay between femininity, monstrosity, and
societal anxieties.

This article aims to provide an expert-level review of Creed’s concept of the
monstrous feminine, examining its theoretical foundations, cultural
implications, and its influence on horror film analysis. We will dissect
Creed’s key ideas, contextualize her work within feminist and psychoanalytic
frameworks, and analyze how her insights continue to shape contemporary
discourse on gender and horror.

Foundations of the Monstrous Feminine

Origins in Psychoanalytic Theory

Barbara Creed’s concept of the monstrous feminine draws heavily from
psychoanalytic theory, particularly the work of Sigmund Freud and Jacques
Lacan. Psychoanalysis provides a lens through which the female body is viewed
as both a site of pleasure and terror, often intertwined with societal fears
of the unconscious, sexuality, and motherhood.

- Freud’s Uncanny (Das Unheimliche): Creed emphasizes Freud’s notion of the
uncanny as something familiar yet alienating. The female body, especially in
its reproductive capacity, becomes a source of uncanny horror when it is
depicted as grotesque or monstrous, blurring boundaries between human and
other, familiar and alien.

- Lacanian Phallus and the Symbolic: Lacan’s ideas about the phallus as a
symbol of power and the symbolic order inform Creed’s understanding of the

maternal body’'s ambivalence-simultaneously nurturing and threatening.

Key Point: Creed posits that the monstrous feminine emerges when the feminine



body is represented in ways that threaten societal or symbolic norms—through
deformity, reproductive excess, or deviance from the normative ideal.

Cultural and Mythological Roots

Beyond psychoanalysis, Creed’s work is rich with cultural, mythological, and
literary references that illustrate the pervasive fears surrounding
femininity.

- Myth of Medusa: The Gorgon’s petrifying gaze and serpentine hair symbolize
a monstrous femininity that embodies both allure and danger.

- Witchcraft and the Femme Fatale: Historical fears of women as witches or
seductresses reflect societal anxieties about female power and autonomy.

- Pregnancy and the Maternal Body: Cultural narratives often depict
childbirth and motherhood as sources of horror, emphasizing bodily
transformation, loss of control, and the potential for monstrosity.

Cultural fear of the feminine often manifests through representations of the
body that threaten societal stability—excess, impurity, or deviance are
recurrent themes.

The Monstrous Feminine in Horror Cinema

Core Characteristics of the Monstrous Feminine

Creed identifies several defining traits of the monstrous feminine as it
appears in horror films:

- Reproductive Excess: The depiction of pregnant women, birth, and the
maternal body as sources of horror. Films often portray these themes as
grotesque or dangerous.

- Transformation and Deformity: Female characters undergoing physical or
psychological transformation, representing fears of aging, loss of control,
or bodily degradation.

- The Body as a Site of Horror: Emphasis on bodily fluids, disfigurement, or
unnatural features that evoke disgust and fear.



- Ambiguity and Duality: The feminine figure often embodies a
paradox—nurturing yet threatening, victimized yet potentially dangerous.

Examples in Films:

- Alien (1979): The xenomorph’'s reproductive cycle and the alien’s egg-laying
process evoke fears of female reproductive power turned monstrous.

- Carrie (1976): The protagonist’s telekinetic powers and the destructive
climax symbolize the unleashing of feminine rage and bodily horror.

- The Silence of the Lambs (1991): The character of Buffalo Bill, obsessed
with transforming women into ‘moth-like’ creatures, embodies fears of bodily
mutilation and transformation.

The Monstrous Feminine as a Response to Societal
Anxiety

Creed argues that representations of the monstrous feminine serve as a
cultural mechanism to contain and regulate female power. These
representations act as warnings or moral lessons about transgressing gender
norms.

- Maternal Horror: The maternal body is feared when it appears uncontrollable
or deviant, as in the case of Rosemary’s Baby or The Brood.

- Female Sexuality as Threat: Female desire and sexuality are depicted as
dangerous forces, often linked with monstrosity, as seen in Repulsion or The
Exorcist.

- The Fear of the Body’'s Excess: The body’s reproductive functions, bodily

fluids, and deformities symbolize excess and loss of control, threatening
societal order.

Critical Analysis of Creed’s Theories

Theoretical Contribution to Feminist Horror Studies

Barbara Creed’s work is widely hailed for:

- Bridging Psychoanalysis and Feminism: She offers a nuanced understanding of
how unconscious fears about femininity manifest visually and narratively in
horror films.



- Expanding the Concept of the Monster: Moving beyond traditional male
monsters (vampires, zombies), Creed emphasizes the feminine as a source of
horror, thereby widening the scope of horror analysis.

- Highlighting Cultural Repression: Her work reveals how horror films serve
as a cultural space for expressing and exploring repressed anxieties about
female power and bodily autonomy.

Criticisms and Debates:

Some scholars argue that Creed’s focus on the maternal and reproductive
aspects might oversimplify complex gender representations or neglect the
agency of female characters in horror narratives. Others suggest her analysis
could benefit from intersectional perspectives, considering race, class, and
sexuality.

Implications for Contemporary Horror and Feminist
Discourse

Creed’s monstrous feminine remains influential in understanding contemporary
horror, especially with the rise of films and media exploring themes of
bodily autonomy, gender identity, and reproductive rights.

- Reproductive Horror: Films like The Void or Raw explore bodily excess and
transformation, resonating with Creed’s themes.

- Feminist Reappropriation: Female filmmakers increasingly subvert
traditional monstrous feminine tropes, reclaiming agency and challenging
societal fears.

- Intersectionality: Recent scholarship expands Creed’s framework,
integrating race, sexuality, and disability to analyze how the monstrous
feminine intersects with other identities.

Conclusion: The Enduring Legacy of Barbara
Creed’s Monstrous Feminine

Barbara Creed’'s The Monstrous Feminine offers a profound, layered
understanding of how horror cinema reflects and perpetuates societal fears
surrounding femininity, motherhood, and the body. Her psychoanalytic and
cultural insights have provided a vital framework for scholars, filmmakers,
and critics to interrogate representations of women in horror.



By dissecting the fears and fantasies embedded in cinematic depictions of the
feminine body, Creed not only broadens the scope of horror studies but also
challenges audiences to reconsider the societal constructions of gender,
power, and monstrosity. Her work remains a vital touchstone for anyone
interested in the intersections of gender, horror, and cultural anxiety,
confirming her status as a pioneering voice in feminist horror theory.

In essence, Barbara Creed’s Monstrous Feminine is both a mirror and a
critique-reflecting societal fears and offering avenues for resistance and
redefinition of feminine identity within the horror genre.

Barbara Creed Monstrous Feminine

barbara creed monstrous feminine: Return of the Monstrous-Feminine Barbara Creed,
2022-07-27 This follow-up to the classic text of The Monstrous-Feminine analyses those
contemporary films which explore social justice issues such as women'’s equality, violence against
women, queer relationships, race and the plight of the planet and its multi-species. Examining a new
movement - termed by Creed as Feminist New Wave Cinema - The Return of the
Monstrous-Feminine explores a significant change that has occurred over the past two decades in
the representation of the monstrous-feminine in visual discourse. The Monstrous-Feminine is a
figure in revolt on a journey through the dark night of abjection. Taking particular interest in women
directors who create the figure of the Monstrous-Feminine, in cinema that foregrounds everyday
horrors in addition to classic horror, Creed looks at a range of diverse films including The Babadook,
A Girl Walks Home Alone at Night, Nomadland, Carol, Raw, Revenge, and the television series The
Handmaid’s Tale. These films center on different forms of revolt, from inner revolt to social,
supernatural and violent revolt, which appear in Feminist New Wave Cinema. These relate in the
main to the emergence of a range of social protest movements that have gathered momentum in the
new millennium and given voice to new theoretical and critical discourses. These include: third and
fourth wave feminism, the #MeToo movement, queer theory, race theory, the critique of
anthropocentrism and human animal theory. These theoretical discourses have played a key role in
influencing Feminist New Wave Cinema whose films are distinctive, stylish and diverse. This is an
essential companion to the original classic text and is ideal for students in Gender and Media,
Gender and Horror, Gender and Film and Feminist Film theory courses.

barbara creed monstrous feminine: The Monstrous-feminine Barbara Creed, 1993 Most
critical writings on horror films conceptualise woman as victim. Creed challenges this view with a
feminist psychoanalytic critique, discussing films such as Alien, I Spit on Your Grave and Psycho.

barbara creed monstrous feminine: Re-reading the Monstrous-Feminine Nicholas Chare,
Jeanette Hoorn, Audrey Yue, 2019-10-08 This book provides a critical reappraisal of Barbara Creed’s
ground-breaking work of feminist psychoanalytic film scholarship, The Monstrous-Feminine, which
was first published in 1993. The Monstrous-Feminine married psychoanalytic thinking with film
analysis in radically new ways to provide an invaluable corrective to conventional approaches to the
study of women in horror films, with their narrow emphasis on woman'’s victimhood. This volume,
which will mark 25 years since the publication of The Monstrous-Feminine, brings together essays
by international scholars working across a variety of disciplines who take up Creed’s ideas in new
ways and fresh contexts or, more broadly, explore possible futures for feminist and/or
psychoanalytically informed art history and film theory.


https://oexd.emailarray.com/mt-one-028/barbara-creed-monstrous-feminine.pdf

barbara creed monstrous feminine: Phallic Panic Barbara Creed, 2015-08-18 Vampires,
werewolves, cannibals and slashers-why do audiences find monsters in movies so terrifying? In
Phallic Panic, Barbara Creed ranges widely across film, literature and myth, throwing new light on
this haunted territory. Looking at classic horror films such as Frankenstein, The Shining and Jack
the Ripper, Creed provocatively questions the anxieties, fears and the subversive thrills behind some
of the most celebrated monsters. This follow-up to her influential book The Monstrous-Feminine is
an important and enjoyable read for scholars and students of film, cultural studies, psychoanalysis
and the visual arts.

barbara creed monstrous feminine: Super Bitches and Action Babes Rikke Schubart,
2014-08-23 With actress Pam Grier's breakthrough in Coffy and Foxy Brown, women entered action,
science fiction, war, westerns and martial arts films--genres that had previously been considered the
domain of male protagonists. This ground-breaking cinema, however, was--and still is--viewed with
ambivalence. While women were cast in new and exciting roles, they did not always arrive with their
femininity intact, often functioning both as a sexualized spectacle and as a new female hero rather
than female character. This volume contains an in-depth critical analysis and study of the female
hero in popular film from 1970 to 2006. It examines five female archetypes: the dominatrix, the
Amazon, the daughter, the mother and the rape-avenger. The entrance of the female hero into films
written by, produced by and made for men is viewed through the lens of feminism and post-feminism
arguments. Analyzed works include films with actors Michelle Yeoh and Meiko Kaji, the Alien films,
the Lara Croft franchise, Charlie's Angels, and television productions such as Xena: Warrior Princess
and Alias.

barbara creed monstrous feminine: Cryptomimesis Carla Jodey Castricano, 2001 In the last
thirty years the living-dead, the revenant, the phantom, and the crypt have appeared with increasing
frequency in Jacques Derrida's writings and, for the most part, have gone unaddressed. In
Cryptomimesis Jodey Castricano examines the intersection between Derrida's writing and the Gothic
to theorize what she calls Derrida's poetics of the crypt. She develops the theory of cryptomimesis, a
term devised to accommodate the convergence of philosophy, psychoanalysis, and certain Gothic
stylistic, formal, and thematic patterns and motifs in Derrida's work that give rise to questions
regarding writing, reading, and interpretation. Using Edgar Allan Poe's Madeline and Roderick
Usher, Bram Stoker's Dracula, and Stephen King's Louis Creed, she illuminates Derrida's concerns
with inheritance, revenance, and haunting and reflects on deconstruction as ghost writing.
Castricano demonstrates that Derrida's Specters of Marx owes much to the Gothic insistence on the
power of haunting and explores how deconstruction can be thought of as the ghost or deferred
promise of Marxism. She traces the movement of the phantom throughout Derrida's other texts,
arguing that such writing provides us with an uneasy model of subjectivity because it suggests that
to be is to be haunted. Castricano claims that cryptomimesis is the model, method, and theory
behind Derrida's insistence that to learn to live we must learn how to talk with ghosts.

barbara creed monstrous feminine: The Monstrous-feminine in Film Barbara Creed, 1992

barbara creed monstrous feminine: The Subversive Zombie Elizabeth Aiossa, 2018-02-09
Historically, zombies have been portrayed in films and television series as mindless, shuffling
monsters. In recent years, this has changed dramatically. The undead are fast and ferocious in 28
Days Later... (2002) and World War Z (2013). In Warm Bodies (2013) and In the Flesh (2013-2015),
they are thoughtful, sensitive and capable of empathy. These sometimes radically different
depictions of the undead (and the still living) suggest critical inquiries: What does it mean to be
human? What makes a monster? Who survives the zombie apocalypse, and why? Focusing on classic
and current movies and TV shows, the author reveals how the once-subversive modern zombie, now
more popular than ever, has been co-opted by the mainstream culture industry.

barbara creed monstrous feminine: The Rhetoric and Medicalization of Pregnancy and
Childbirth in Horror Films Courtney Patrick-Weber, 2020-06-15 In The Rhetoric and Medicalization
of Pregnancy and Childbirth in Horror Films, Courtney Patrick-Weber argues that the medicalization
of pregnancy and childbirth traumatizes pregnant people in a number of ways, even as many people




believe the shift toward medicalization has improved conditions for pregnant people. Patrick-Weber
analyzes a selection of horror films, including The Void and Black Christmas, to demonstrate not
only evidence of this trauma on a visceral level, but also how horror films can reflect and contribute
to cultural conversations surrounding pregnancy and childbirth. While horror films are often
neglected as vital sources of intellect and analysis, many of these films use their subversive
viewpoints on cultural issues to offer a unique perspective that can ultimately help to shape the way
society views them. Patrick-Weber reminds us that pregnancy and childbirth can be traumatic
events, both physically and emotionally, as she discusses the current conversations surrounding the
issue and critiques the “advancement” of medicalization. Scholars of film studies, gender studies,
rhetoric, and medicine may find this book particularly useful.

barbara creed monstrous feminine: Evil Women: Representations within Literature,
Culture and Film Robyn Muir, Beatrice Frasl, Christie Marie Lauder, Elizabeth Schreiber-Byers,
2022-04-25 Evil women, who are they really? What are their motives, and how are they remembered
and constructed within our culture? Evil Women: Representations within Literature, Culture and
Film seeks to interrogate the nature and construction of evil women in the above fields. Through
literature, poetry, history, ballads, film and real-life culture, scholars explore how the evil woman
has been constructed and, in some cases, erased; the punishment and treatment of evil women; and
the way evil women have been portrayed on and off screen through character, narrative and behind
the camera development.

barbara creed monstrous feminine: Darwin's Screens Barbara Creed, 2009-10-23 Darwin's
Screens addresses a major gap in film scholarship—the key influence of Charles Darwin's theories
on the history of the cinema. Much has been written on the effect of other great thinkers such as
Freud and Marx but very little on the important role played by Darwinian ideas on the evolution of
the newest art form of the twentieth century. Creed argues that Darwinian ideas influenced the
evolution of early film genres such as horror, the detective film, science fiction, film noir and the
musical. Her study draws on Darwin's theories of sexual selection, deep time and transformation,
and on emotions, death, and the meaning of human and animal in order to rethink some of the
canonical arguments of film and cinema studies.

barbara creed monstrous feminine: Female Identity in Contemporary Fictional
Purgatorial Worlds Simon Bacon, 2023-08-10 Examining fictional purgatorial worlds in
contemporary literature, film and video games, this book examines the way in which the female
characters trapped within them construct identity positions of resistance and change. With the rise
of populism, the Alt. Right, and isolationism in world politics in the second decade of the 21st
Century, parallel, purgatorial worlds seem to currently proliferate within popular culture across all
media, including television shows and films such as The Handmaids Tale, Us, Watchmen, and
Margaret Atwood's The Testaments among many others. These texts depict alternate worlds that
express the darkness and violence of our own, arguably none more so than for women. Featuring
essays from a broad range of international contributors on topics as wide-ranging as mental health
in the Silent Hill franchise and liminal spaces in the work of David Mitchell, this book is an original,
timely and hope-filled analysis about overcoming the confines of a patriarchal, fundamentalist world
where the female imaginative might just be the last, best hope.

barbara creed monstrous feminine: Catholic Horror on Television Ralph Beliveau, Laura
Bolf-Beliveau, Ruth DeFoster, Erika Engstrom, 2024-06-25 Catholic Horror on Television: Haunting
Faith explores the significant intersection of horror media and the Catholic Church. Religious
themes enjoy a long history in film and television, with narratives featuring the supernatural, science
fiction, and horror making use of Roman Catholicism in particular. The horror genre frequently tells
fantastic stories about the mysteries that we seek to understand, helping to come to terms with the
destructive and the monstrous. This book analyzes the genre of Catholic horror in the current
television and streaming media environment, exploring its treatment of physical mortality, the
metaphysics of meaning, and morality. Catholic Horror on Television: Haunting Faith offers a fresh
take on how television and streaming horror series critique, expand, and interrogate Catholicism



and its place in the modern world. In doing so, this book contributes to conversations in several
disciplines including media, cultural, television, and religious studies.

barbara creed monstrous feminine: Gender and Contemporary Horror in Comics, Games and
Transmedia Robert Shail, Samantha Holland, Steven Gerrard, 2019-09-19 Despite the constant
changes in contemporary popular media, the horror genre retains its attraction for audiences of all
backgrounds. This edited collection explores modern representations of gender in horror and how
this factors into the genre's appeal.

barbara creed monstrous feminine: Symbolism 2020 Rudiger Ahrens, Florian Klaeger,
Klaus Stierstorfer, 2020-12-07 This special anniversary volume of Symbolism explores the nexus
between symbolic signification and the future from an interdisciplinary perspective. How,
contributors ask, has the future been variously rendered in symbolic terms? How do symbols and
symbolic reference shape our ideas of the future? To what extent are symbols constitutive of futures,
and to what extent do they restrain communication about what is possible and the imagination of
fundamental change? Moreover, how have symbolic practices shaped not only artistic
representations of the future, but also scientific attempts at forecasting and modelling it? What,
then, is the relevance of symbolism for negotiations of the future in cultural and academic
production? In essays ranging from literary and film studies to the philosophy of art and ecological
modelling, the volume seeks to lay groundwork in theorizing and historicising ‘symbols of the future’
as much as ‘the future of symbolism’.

barbara creed monstrous feminine: Andrzej Zulawski Henri Corinth, 2025-10-01 Andrzej
Zulawski (1940-2016) was born in Lwoéw, Poland (now Lviv, Ukraine) and educated in Paris. From
1971 to 2015 he directed thirteen feature films. Andrzej Zulawski: Abject Cinema interprets the
director’s oeuvre through the methodological lens of Julia Kristeva’s notions of the abject and the
semiotic chora, with the narratives in Zulawski’s filmography amounting to an experience of the
abject -being not merely the state of affairs among the films’ subjects but also of their collective
regression to a semiotic non-verbal state divorced from the symbolic verbal-visual language
employed by cinema as a whole. It further contextualizes this interpretation with the sociopolitical
circumstances from which Zulawski emerged, specifically his Polish homeland occupied by various
foreign powers, his emigre status in France, and the influence of the Polish Romantic movement.

barbara creed monstrous feminine: Found Footage Horror Films Alexandra Heller-Nicholas,
2014-04-16 As the horror subgenre du jour, found footage horror's amateur filmmaking look has
made it available to a range of budgets. Surviving by adapting to technological and cultural shifts
and popular trends, found footage horror is a successful and surprisingly complex experiment in
blurring the lines between quotidian reality and horror's dark and tantalizing fantasies. Found
Footage Horror Films explores the subgenre's stylistic, historical and thematic development. It
examines the diverse prehistory beyond Man Bites Dog (1992) and Cannibal Holocaust (1980),
paying attention to the safety films of the 1960s, the snuff-fictions of the 1970s, and to television
reality horror hoaxes and mockumentaries during the 1980s and 1990s in particular. It underscores
the importance of The Blair Witch Project (1999) and Paranormal Activity (2007), and considers
YouTube's popular rise in sparking the subgenre's recent renaissance.

barbara creed monstrous feminine: Ethics and Medievalism Karl Fugelso, 2014 Essays on the
modern reception of the Middle Ages, built round the central theme of the ethics of medievalism.

barbara creed monstrous feminine: Fifty Years of English Studies in Spain (1952-2002)
Asociacion Espafiola de Estudios Anglo-Americanos. Congreso, Ignacio M. Palacios Martinez, 2003

barbara creed monstrous feminine: Tough Gynes Stan Goff, 2019-03-29 In Borderline, Stan
Goff unpacked the association of masculinity with war. In Tough Gynes, using an incisive and often
darkly humorous study of nine films featuring violent female leads, he untangles the confusion about
“masculinity constructed as violence” when our popular stories feature women as violent
protagonists. Whether read individually or with a group, Tough Gynes raises compelling questions
about gender and violence, with a few provisional answers. Plus, you get to watch movies as you
read it.
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