lightning field de maria

Lightning Field De Maria is an iconic contemporary art installation located in the remote plains of New
Mexico, renowned for its striking visual impact and profound philosophical significance. Designed by
Argentine artist Alberto Giacometti De Maria, this massive land art project invites visitors to experience the
sublime interaction between nature and human creativity. Spanning an area of approximately 1 mile by 1
mile (about 1,400 acres), the Lightning Field has become a must-visit destination for art enthusiasts, nature

lovers, and those seeking a unique meditative experience.

Introduction to the Lightning Field De Maria

The Lightning Field de Maria is more than just an art installation; it is a dynamic encounter with the
environment. Created between 1977 and 1980, the installation consists of 400 stainless steel poles arranged
in a precise grid pattern across a vast desert landscape. Each pole is 20 feet tall, and their arrangement
responds to the natural topography, creating a harmonious interaction between the engineered and the

natural.

This site is located near the village of Quemado in western New Mexico, a region characterized by open
skies, rugged terrain, and a high frequency of thunderstorms during the summer months. The installation's
location is deliberately chosen to maximize the viewer’s experience of lightning storms and the natural

phenomena that inspired it.

Historical Background and Conceptual Foundations

Origins and Development

The Lightning Field was commissioned by the Dia Art Foundation and completed in 1980. Alberto
Giacometti De Maria envisioned the piece as a contemplative space where viewers could witness the

power of nature and reflect on the relationship between the natural world and human intervention.

The project was influenced by the land art movement of the 1960s and 1970s, which sought to create art

directly integrated into the landscape. De Maria aimed to evoke a sense of awe and encourage viewers to



consider their place within the vastness of nature.

Philosophy and Artistic Intent

De Maria saw the Lightning Field as an invitation to experience a moment of stillness and reflection amid
the dynamic forces of the environment. The installation captures the unpredictable energy of

thunderstorms and transforms it into a visual and experiential phenomenon.
The arrangement of poles is meticulously calculated to create a visual rhythm and to respond subtly to the

landscape's contours. The piece emphasizes the themes of infinity, chance, and the sublime, prompting

visitors to contemplate the vastness of the universe and their own existence.

Design and Structure of the Lightning Field

Layout and Arrangement

The Lightning Field features 400 stainless steel poles arranged in a perfect grid, with 20 rows and 20
columns. The spacing between each pole is exactly 220 feet (67 meters), creating a uniform pattern across
the landscape. This precise arrangement allows for a balanced visual field that shifts in appearance

depending on weather conditions and the viewer’s vantage point.

The poles are anchored into the ground with concrete bases, ensuring stability while allowing the stainless

steel to reflect sunlight and lightning during storms.

Materials and Construction

The choice of stainless steel serves multiple purposes:

- Its reflective surface enhances the visual interaction with natural light and weather.
- It is durable and resistant to corrosion, suitable for outdoor installation.
- Its shiny surface can spark and conduct electrical activity during thunderstorms, adding to the site’s

dynamic experience.

The installation's construction involved careful surveying and planning to ensure the precise grid layout.



De Maria worked closely with engineers and landscape architects to realize his vision.

Interaction with the Environment

The Lightning Field is designed to be experienced over an extended period. Visitors typically spend at
least a night on-site, as the installation is managed by a small, dedicated staff. The landscape's openness
allows visitors to witness lightning strikes, dramatic storms, and the changing light over the course of their

stay.

The installation's placement in a remote area enhances its contemplative nature, free from urban

distractions, allowing visitors to connect deeply with the environment.

Visiting the Lightning Field

Access and Accommodations

The Lightning Field is accessible via a dirt road that requires a high-clearance vehicle, especially during
adverse weather conditions. Visitors must arrange their visit through the Dia Foundation's reservation

system, which often involves a stay at the on-site cabin or nearby accommodations.

The site is open year-round, but the best times to visit are during late spring, summer, and early fall when
thunderstorms are more frequent. Visitors are encouraged to spend at least one night on the site to fully

experience the phenomena.

What to Expect During Your Visit

- Weather and Storm Watching: Witnessing lightning storms is a central part of the experience. The open
landscape provides unobstructed views of the sky.

- Contemplative Experience: The vastness and quietness foster reflection, meditation, or artistic inspiration.
- Photography: The site offers stunning photo opportunities, especially during storms or sunrise and sunset.
- Limited Facilities: As a remote art site, amenities are minimal; visitors should come prepared with

essentials and respect the natural environment.



Best Practices for Visitors

- Book reservations well in advance, as access is controlled.
- Follow all guidelines to preserve the integrity of the installation and environment.
- Dress appropriately for changing weather conditions.

- Respect the silence and solitude of the site.

Significance and Cultural Impact

Artistic and Scientific Intersection

The Lightning Field uniquely combines art, science, and nature. It invites viewers to ponder natural

phenomena like lightning and thunderstorms, blending scientific curiosity with aesthetic appreciation.

The installation has inspired numerous debates about the role of land art, the relationship between humans

and nature, and the significance of place in artistic expression.

Recognition and Influence

Over the decades, the Lightning Field has become one of the most celebrated examples of land art,
influencing generations of artists and environmentalists. Its inclusion in art history texts and its status as a

National Historic Landmark underscore its cultural importance.

The site also contributes to environmental awareness, highlighting the beauty and power of natural

processes and encouraging sustainable tourism.

Educational and Research Opportunities

The installation serves as a living laboratory for studying weather patterns, lightning activity, and

landscape responses. It also offers educational programs about land art and environmental stewardship.



Preservation and Future Outlook

Maintaining the Installation

The Lightning Field requires ongoing maintenance to ensure its structural integrity and visual appeal. The
Dia Art Foundation oversees preservation efforts, which include inspections, cleaning, and site

management.

Challenges and Opportunities

- Environmental Factors: Weathering and climate change pose risks to the installation's durability.
- Visitor Impact: Managing foot traffic and minimizing environmental impact are priorities.

- Expanding Engagement: Digital media and virtual tours are being explored to reach wider audiences.

Ensuring Longevity

Continued support from cultural institutions and the public is vital for preserving the Lightning Field. Its

status as a landmark ensures ongoing efforts to sustain and share this extraordinary work.

Conclusion

The Lightning Field de Maria stands as a testament to the power of land art to evoke awe, contemplation,
and a deeper connection with nature. Its meticulous design, profound conceptual underpinnings, and
stunning natural setting make it a unique cultural treasure. Whether viewed as a piece of modern
sculpture, a scientific phenomenon, or a spiritual space, the Lightning Field invites all visitors to engage
with the sublime forces of the natural world in a profoundly personal way. Planning a visit to this
remarkable site offers an unforgettable journey into the heart of land art and the elemental forces that shape

our universe.

Frequently Asked Questions



What is the Lightning Field by de Maria?

The Lightning Field is a renowned land art installation created by artist Walter De Maria, consisting of 400
stainless steel poles installed across a vast plains area in New Mexico, designed to interact with lightning

and the natural environment.

How does the Lightning Field interact with weather conditions?

The Lightning Field is specifically designed to attract lightning strikes during thunderstorms, creating a

dynamic visual experience that varies with weather patterns and atmospheric conditions.

Is visiting the Lightning Field accessible to the public?

Yes, the Lightning Field is accessible to visitors through guided tours organized by the site’s managing

organization, but reservations are required due to its remote location and preservation policies.

What is the significance of the Lightning Field in contemporary art?

The Lightning Field is considered a landmark in land art and conceptual art, exploring themes of nature,

chance, and human intervention, and challenging traditional notions of sculpture and installation.

When was the Lightning Field created, and who is the artist behind it?

The Lightning Field was created in 1977 by artist Walter De Maria, and it has since become an iconic work

in the history of environmental and land art.

Are there any photography tips for capturing the Lightning Field during
lightning storms?

Yes, for capturing lightning strikes at the Lightning Field, use a sturdy tripod, long exposure times, and a

remote shutter release to safely photograph during thunderstorms without risking camera shake or safety.

‘What should visitors know before planning a trip to the Lightning Field?

Visitors should plan ahead by making reservations, prepare for remote travel conditions, bring appropriate
weather gear, and understand that the experience is best during the right weather conditions for lightning

activity.

Additional Resources

Lightning Field de Maria: An In-Depth Exploration of a Masterpiece of Land Art



Introduction

In the realm of contemporary art, few installations evoke the awe and wonder inspired by Lightning Field
de Maria. An iconic piece of land art located in New Mexico, this expansive work by artist Walter De
Maria has captivated critics, visitors, and scholars alike since its inception in 1977. Combining natural
phenomena with human creativity, Lightning Field is not merely an art installation but a transformative

experience that pushes the boundaries of perception, nature, and art itself.

This article aims to provide a comprehensive review of Lightning Field de Maria, exploring its origins,
design, impact, and significance from an expert perspective. Whether you're an art enthusiast, a landscape
lover, or a curious traveler, understanding this masterpiece will deepen your appreciation of its profound

beauty and conceptual depth.

Origins and Conceptual Foundations

The Artist and the Genesis of Lightning Field

Walter De Maria, a pivotal figure in minimalism and land art, envisioned Lightning Field as a way to
engage directly with the natural environment, emphasizing the sublime power of nature and humanity's
place within it. Commissioned by the Dia Art Foundation, the project was conceived in the early 1970s,

with the goal of creating an artwork that would be both static and dynamic, permanent and ephemeral.

De Maria was inspired by his fascination with lightning, the natural phenomenon that embodies chaos,
energy, and unpredictability. His idea was to harness this force visually and experientially, creating a space

where visitors could witness the awe of lightning strikes in a controlled, yet unpredictable, setting.

The Concept: Merging Nature and Art

Lightning Field is rooted in the belief that art should be integrated with the environment, emphasizing
the landscape's inherent qualities. Unlike traditional sculptures or paintings, this piece exists predominantly
in the open air, interacting with weather, time, and natural cycles.

De Maria envisioned a field of 400 stainless steel poles arranged in a precise grid over one mile by one

kilometer (1,000 x 1,000 feet). The poles are designed to attract lightning during thunderstorms, creating a

spectacle that underscores the dynamic relationship between human intervention and natural forces.

Design and Structure



Layout and Spatial Composition

The core of Lightning Field lies in its meticulous spatial arrangement:

- Number of Poles: 400 stainless steel poles
- Grid Dimensions: 1,000 feet by 1,000 feet (approximately 305 meters by 305 meters)
- Pole Spacing: 220 feet (about 67 meters) apart in a grid pattern

This geometric precision is critical, establishing a sense of order amidst the unpredictable natural

phenomena that the installation seeks to evoke.

Material and Construction

The poles are crafted from highly polished stainless steel, chosen for their durability and reflective qualities.
Each pole stands approximately 20 feet (6 meters) tall, giving the installation a commanding presence

without overwhelming the landscape.

The stainless steel's reflective surface interacts with the environment, mirroring the sky and surroundings,
thereby integrating the work visually into its context. The poles are anchored securely in the earth,

designed to withstand the harsh weather conditions of the New Mexico high plains.

Interaction with Lightning

The primary function of Lightning Field is to serve as a lightning attractor. During thunderstorms, the
poles act as conductors, channeling electrical energy from lightning strikes safely into the ground. This
phenomenon transforms the field into a dynamic stage where the natural power of lightning becomes part
of the artistic experience.

De Maria carefully studied the local climate and lightning patterns to optimize the installation's ability to

attract strikes. The field is situated in a region known for frequent thunderstorms in the summer months,

ensuring visitors can witness the electrifying spectacle.

Experiential and Interpretive Aspects

Visiting Lightning Field

Access to Lightning Field is highly regulated, reflecting its delicate balance between art and nature.
Visitors must schedule visits through the Dia Foundation, often staying overnight to experience the

installation during storms.

The experience is profoundly personal and contemplative. Visitors walk through the grid, observing the



stark, minimalist poles against the vast sky. The anticipation of a lightning strike adds an element of

suspense, transforming the visit into a meditative encounter with natural forces.

Visual and Sensory Impact

- Visual: The uniformity of the poles creates a hypnotic rhythm, contrasting with the unpredictable flashes
of lightning. During clear days, the reflective surfaces mirror the expansive sky, blending art and
environment seamlessly.

- Auditory: Thunderstorms generate a powerful ambiance, with the crackling of lightning and the rumble
of thunder adding a visceral layer to the experience.

- Emotional: The interaction with a natural phenomenon like lightning evokes feelings of awe, humility,

and interconnectedness.

Significance and Critical Reception

Artistic Innovation

Lightning Field is heralded as a groundbreaking work in the field of land art and minimalism. Its
integration of natural phenomena challenges traditional notions of art as static or confined within galleries,
emphasizing instead the importance of environment and temporality.

Cultural and Scientific Value

Beyond its artistic merits, Lightning Field embodies a scientific fascination with lightning, electricity, and
weather patterns. It stands as a testament to the potential for art to serve as a conduit for understanding and
experiencing natural forces.

Preservation and Challenges

Maintaining Lightning Field involves careful conservation efforts to ensure the poles' structural integrity
and safety. The unpredictable nature of lightning strikes necessitates ongoing monitoring, and the remote
location presents logistical challenges.

Critical Perspectives

While widely celebrated, some critics have raised questions about the accessibility and commercialization of

such works. The requirement for scheduled visits and the limited public exposure have sparked debates

about the democratization of land art.



Impact and Legacy

Influence on Land Art and Environmental Art

Lightning Field has inspired countless artists and projects that explore the intersection of natural
phenomena and artistic expression. Its innovative use of natural energy as an integral part of the artwork

set a precedent for subsequent ecological and site-specific art.

Preservation as a Cultural Landmark

Designated as a National Historic Landmark, Lightning Field is recognized not only as an artistic
achievement but also as a vital cultural resource. It attracts scholars, tourists, and naturalists, contributing to

local tourism and cultural dialogue.

Practical Information for Visitors

- Location: Northwestern New Mexico, near the town of Quemado.

- Access: By appointment through the Dia Art Foundation.

- Best Time to Visit: Summer months (June to August), when thunderstorms are most frequent.

- Facilities: No on-site accommodations; visitors typically stay nearby or plan overnight trips.

- Guidelines: Respect the installation, stay on designated paths, and follow safety instructions during storm

activity.

Final Thoughts

Lightning Field de Maria stands as a testament to the power of art to engage with the natural world in
profound and transformative ways. Its meticulous design, conceptual depth, and experiential richness make

it a must-visit for those interested in the convergence of environment, science, and aesthetics.

By harnessing the unpredictable energy of lightning within a carefully orchestrated landscape, Walter De
Maria created a living, breathing artwork that challenges perceptions and invites viewers into a dialogue
with nature's most electrifying phenomena. Whether viewed as a minimalist sculpture, a scientific
experiment, or a spiritual experience, Lightning Field remains an enduring symbol of innovative land art

and human curiosity.

References and Further Reading



- Dia Art Foundation: Lightning Field official information

- "Walter De Maria: Lightning Field" — Exhibition catalogs and essays
- Articles on land art and environmental aesthetics

- Scientific studies on lightning patterns in New Mexico

- Visitor testimonials and experiential accounts

In conclusion, Lightning Field de Maria exemplifies the seamless integration of art, nature, and science,
inviting us to reflect on the sublime power of natural forces and humanity's creative response. It remains
an awe-inspiring monument, reminding us of the limitless possibilities when art ventures into the

wilderness.

Lightning Field De Maria

lightning field de maria: Walter De Maria Kenneth Baker, Lynne Cooke, 2007

lightning field de maria: Walter De Maria , 2017 This book was published to celebrate the
fortieth anniversary of Walter De Maria's The Lightning Field (1977), a permanent site-specific work
in western New Mexico.

lightning field de maria: The Lightning Field, an Earthsculpture by Walter De Maria
(New Mexico, nr. Albuquerque), 1978

lightning field de maria: An Essential Solitude Kathleen Shields, 2020-09 An Essential
Solitude: Walter De Maria's The Lightning Field Revisited provides a truly unique and revelatory
perspective as well insights into the creation and impact of Walter De Maria's The Lightning
Field--one of America's most iconic Land Artworks, installed in Catron County, New Mexico, and
conceived in 1977. The author, who served as its administrator for nearly thirty years, shines a new
light on what it means to experience the physical installation in the context of the world today--a
globalized network shaped by social media and ever-changing technology.

lightning field de maria: The Lightning Field Kenneth Baker, 2008

lightning field de maria: At the Lightning Field Laura Raicovich, 2017 An exploration of
coincidences of history, light, space, duration, chaos theory, mathematics, memory, and Walter De
Maria's Lightning Field.

lightning field de maria: Walter De Maria, the Lightning Field, 1977, 1978

lightning field de maria: The Lightning Field Kenneth Baker, 2008 Preface / Lynne Cooke --
1978 / Kenneth Baker -- 1994-2007 / Kenneth Baker

lightning field de maria: Pictures of Nothing Kirk Varnedoe, 2023-10-17 An illuminating
exploration of the meaning of abstract art by acclaimed art historian Kirk Varnedoe What is abstract
art good for? What's the use—for us as individuals, or for any society—of pictures of nothing, of
paintings and sculptures or prints or drawings that do not seem to show anything except
themselves? In this invigorating account of abstract art since Jackson Pollock, eminent art historian
Kirk Varnedoe, the former chief curator of painting and sculpture at the Museum of Modern Art,
asks these and other questions as he frankly confronts the uncertainties we may have about the
nonrepresentational art produced in the past five decades. He makes a compelling argument for its
history and value, much as E. H. Gombrich tackled representation fifty years ago in Art and Illusion,
another landmark A. W. Mellon Lectures volume. Realizing that these lectures might be his final
work, Varnedoe conceived of them as a statement of his faith in modern art and as the culminating


https://oexd.emailarray.com/mt-one-026/lightning-field-de-maria.pdf

example of his lucidly pragmatic and philosophical approach to art history. He delivered the
lectures, edited and reproduced here with their illustrations, to overflowing crowds at the National
Gallery of Art in Washington in the spring of 2003, just months before his death. With brilliance,
passion, and humor, Varnedoe addresses the skeptical attitudes and misunderstandings that we
often bring to our experience of abstract art. Resisting grand generalizations, he makes a deliberate
and scholarly case for abstraction—showing us that more than just pure looking is necessary to
understand the self-made symbolic language of abstract art. Proceeding decade by decade, he brings
alive the history and biography that inform the art while also challenging the received wisdom about
distinctions between abstraction and representation, modernism and postmodernism, and
minimalism and pop. The result is a fascinating and ultimately moving tour through a half century of
abstract art, concluding with an unforgettable description of one of Varnedoe's favorite works.
Please note: All images in this ebook are presented in black and white and have been reduced in
size.

lightning field de maria: The Jean Freeman Gallery Does Not Exist Christopher Howard,
2019-03-01 An examination of a 1970s Conceptual art project—advertisements for fictional shows by
fictional artists in a fictional gallery—that hoodwinked the New York art world. From the summer of
1970 to March 1971, advertisements appeared in four leading art magazines—Artforum, Art in
America, Arts Magazine, and ARTnews—for a group show and six solo exhibitions at the Jean
Freeman Gallery at 26 West Fifty-Seventh Street, in the heart of Manhattan's gallery district. As
gallery goers soon discovered, this address did not exist—the street numbers went from 16 to 20 to
24 to 28—and neither did the art supposedly exhibited there. The ads were promoting fictional
shows by fictional artists in a fictional gallery. The scheme, eventually exposed by a New York Times
reporter, was concocted by the artist Terry Fugate-Wilcox as both work of art and critique of the art
world. In this book, Christopher Howard brings this forgotten Conceptual art project back into view.
Howard demonstrates that Fugate-Wilcox's project was an exceptionally clever embodiment of many
important aspects of Conceptualism, incisively synthesizing the major aesthetic issues of its
time—documentation and dematerialization, serialism and process, text and image, publishing and
publicity. He puts the Jean Freeman Gallery in the context of other magazine-based work by Mel
Bochner, Judy Chicago, Yoko Ono, and Ed Ruscha, and compares the fictional artists' projects with
actual Earthworks by Walter De Maria, Peter Hutchinson, Dennis Oppenheim, and more. Despite the
deadpan perfection of the Jean Freeman Gallery project, the art establishment marginalized its
creator, and the project itself was virtually erased from art history. Howard corrects these
omissions, drawing on deep archival research, personal interviews, and investigation of fine-printed
clues to shed new light on a New York art world mystery.

lightning field de maria: Theories and Documents of Contemporary Art Kristine Stiles,
Peter Selz, 2012-09-25 An essential text in the field of contemporary art history, it has now been
updated to represent 30 countries and over 100 new artists. The internationalism evident in this
revised edition reflects the growing interest in contemporary art throughout the world from the U.S.
and Europe to the Middle East, Asia, Africa, Latin America, and Australia.

lightning field de maria: 1,000 Places to See in the USA and Canada Before You Die
Patricia Schultz, 2007-01-01 Describes essential places to see throughout the United States and
Canada, offering information on what to find at each spot, the best time to visit, things to see and do,
local accommodations and eateries, and other important information.

lightning field de maria: 1,000 Places to See in the United States and Canada Before
You Die Patricia Schultz, 2011-03-11 Describes essential places to see throughout the United States
and Canada, offering information on what to find at each spot, the best time to visit, things to see
and do, local accommodations and eateries, and other important information.

lightning field de maria: Architecture Martin van der Linden, 2021-03-12 The question of
what architecture is answered in this book with one sentence: Architecture is space created for
human activities. The basic need to find food and water places these activities within a larger spatial
field. Humans have learned and found ways to adjust to the various contextual difficulties that they



faced as they roamed the earth. Thus rather than adapting, humans have always tried to change the
context to their activities. Humanity has looked at the context not merely as a limitation, but rather
as a spatial situation filled with opportunities that allows, through intellectual interaction, to change
these limitations. Thus humanity has created within the world their own contextual bubble that
firmly stands against the larger context it is set in. The key notion of the book is that architecture is
space carved out of and against the context and that this process is deterministic.

lightning field de maria: Rereading the Machine in the Garden Eric Erbacher, Nicole
Maruo-Schroder, Florian Sedlmeier, 2014-11-06 »The Machine in the Garden« gilt als
Grundungstext der Amerikastudien als wissenschaftliche Disziplin. Die Beitrager des Sammelbands
unterziehen das dort proklamierte Spannungsverhaltnis zwischen Natur und Technik einer
Relekture. Sie untersuchen industrielle, burokratische und digitale »Garten« in Film und Literatur
und beleuchten deren Funktion vor verschiedenen kulturhistorischen Hintergrunden.

lightning field de maria: Monuments and Site-Specific Sculpture in Urban and Rural Space
Inbal Ben-Asher Gitler, 2017-05-11 Monuments and Site-Specific Sculpture in Urban and Rural
Space presents a collection of essays discussing works of art whose formal qualities, content and
spatial interactions expand our idea of creation and commemoration. By addressing projects that
range from war memorials to commemorations of individuals, as well as works that engage real and
virtual environments, this book brings to light new aspects concerning twentieth and twenty-first
century monuments and site-specific sculpture. The book addresses the work of, among others,
Gunter Demnig, Michael Heizer, Thomas Hirschhorn, Dani Karavan, Costantino Nivola, Melissa Shiff
and John Craig Freeman, Robert Smithson, and Micha Ullman. A lucid, thought-provoking discussion
of creative processes and the discourse between site-specific sculpture and its publics is provided in
this collection. As such, it is vital and indispensable for historians, art historians and artists, as well
as for every reader interested in the interrelations of art, urban and rural spaces, community and the
makings of memory.

lightning field de maria: Object to Be Destroyed Pamela M. Lee, 2001-08-24 In this first
critical account of Matta-Clark's work, Pamela M. Lee considers it in the context of the art of the
1970s—particularly site-specific, conceptual, and minimalist practices—and its confrontation with
issues of community, property, the alienation of urban space, the right to the city, and the ideologies
of progress that have defined modern building programs. Although highly regarded during his short
life—and honored by artists and architects today—the American artist Gordon Matta-Clark (1943-78)
has been largely ignored within the history of art. Matta-Clark is best remembered for site-specific
projects known as building cuts. Sculptural transformations of architecture produced through direct
cuts into buildings scheduled for demolition, these works now exist only as sculptural fragments,
photographs, and film and video documentations. Matta-Clark is also remembered as a catalytic
force in the creation of SoHo in the early 1970s. Through loft activities, site projects at the
exhibition space 112 Greene Street, and his work at the restaurant Food, he participated in the
production of a new social and artistic space. Have art historians written so little about
Matta-Clark's work because of its ephemerality, or, as Pamela M. Lee argues, because of its
historiographic, political, and social dimensions? What did the activity of carving up a building-in
anticipation of its destruction—suggest about the conditions of art making, architecture, and
urbanism in the 1970s? What was one to make of the paradox attendant on its making—that the
production of the object was contingent upon its ruination? How do these projects address the very
writing of history, a history that imagines itself building toward an ideal work in the service of
progress? In this first critical account of Matta-Clark's work, Lee considers it in the context of the
art of the 1970s—particularly site-specific, conceptual, and minimalist practices—and its
confrontation with issues of community, property, the alienation of urban space, the right to the city,
and the ideologies of progress that have defined modern building programs.

lightning field de maria: To Life! Linda Weintraub, 2012-09-01 To Life! Eco Art in Pursuit of a
Sustainable Planet documents the burgeoning eco art movement from A to Z, presenting a panorama
of artistic responses to environmental concerns, from Ant Farm’s anti-consumer antics in the 1970s



to Marina Zurkow’s 2007 animation that anticipates the havoc wreaked upon the planet by global
warming. This text is the first international survey of twentieth and twenty-first-century artists who
are transforming the global challenges facing humanity and the Earth’s diverse living systems. Their
pioneering explorations are situated at today’s cultural, scientific, economic, spiritual, and ethical
frontiers. The text guides students of art, design, environmental studies, and interdisciplinary
studies to integrate environmental awareness, responsibility, and activism into their professional
and personal lives.

lightning field de maria: Learning to Look at Modern Art Mary Acton, 2004 This
companion text to the author's Learning to Look at Paintings addresses some of the questions most
commonly asked about modern art, covering key movements of the modern and postmodern periods
in a richly illustrated and engaging volume.

lightning field de maria: The Handy Art History Answer Book Madelynn Dickerson,
2013-06-01 The Art of Discovery. The Discovery of Art. The History of Art! Warhol, Michelangelo,
and da Vinci. Picasso, Monet, and Rembrandt, Ai WeiWei and Jenny Holzer. What were they thinking
when they created their masterworks? While we can't always know an artist's exact thoughts, The
Handy Art History Answer Book examines their benefactors, their wealth or poverty, their passions,
the politics, and the world events that inspired and influenced them. Explore their techniques and
materials, the forms, colors and styles, the movements and schools of thoughts, and discover the
varied forms and nature of artistic expression. Tracing art history from cave paintings to
contemporary installations, along with Romanticism, Impressionism and the numerous “isms”
in-between, The Handy Art History Answer Book guides you through the major art movements,
artists, and important art pieces from 35,000 B.C.E. to today. This fascinating book provides an
overview of art from its history and basic principles to its evolution, philosophy, and the masters who
created groundbreaking works that changed its course forever. Accessible and entertaining, this
captivating book answers over 600 questions, such as ... What is beauty? What tools did Paleolithic
artists use? Why do Egyptian figures have two left feet? What is the difference between weaving and
tapestry? What happened to the Venus de Milo's arms? Why is Emperor Comoodus dressed as
Hercules? What are the Classical Greek Orders of Architecture? What do the Yoruba consider
beautiful? What was the first Gothic cathedral? How was single-point perspective invented? What
makes the Mona Lisa such a great work of art? What is the difference between Art Nouveau and Art
Deco? What is a Zen garden? Why wasn’t photography considered art in the 19th century? How did
Cezanne “astonish Paris with apples”? Why did Jackson Pollock splatter paint all over his canvases?
Why do Jeff Koons’ balloon animals sell for millions of dollars? Who is Ai Weiwei? The Handy Art
History Answer Book covers not only paintings, but every medium imaginable, including sculpture,
architecture, pottery, photography, installation art, and even video games. The concise and clearly
written text is enhanced by nearly 150 color images illustrating artistic concepts and highlighting
important and memorable artworks. Its helpful bibliography and extensive index add to its
usefulness.
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